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SATURDAY, APRIL 18 
 

8:00–8:45 Registration & Breakfast (Skouras Classroom Building, Rm 221) 

9:00–10:20 SESSION 1 (Archbishop Iakovos Library Reading Room) 

 The Anathemas against Origen: A Case Study in the Formation of the 
Early Church  
 Alyssa Cady, University of Minnesota, Department of Classical and 
 Near Eastern Studies 

 Vehicles of Memory: Paintings in the Red Monastery, Upper Egypt 
(Dissertation Report) 
 Agnieszka Szymanska, Temple University, Department of Art History 

 Understanding Gregory Palamas' Soul: Aristotelian Senses and Christian 
Theosis 
 Jennifer Jamer, Fordham University, Department of Theology 

10:30–11:50 SESSION 2 (Archbishop Iakovos Library Reading Room) 

 Between Byzantines and Crusaders: 12th-Century Islamic Coinage and 
New Identities in Medieval Anatolia 
 Ali Miynat, University of Birmingham, Byzantine Studies 

 The Transformation of the Genoese Overseas Colonies in the Black Sea 
Post-Byzantine Space in the Fifteenth Century 
 Ievgen Khvalkov, European University Institute, Department of 
 History and Civilization  

 Jewish Identity in Byzantium: An Overview 
 Abdulkerim Kartal, Queen’s University, Department of History 

12:00–12:40 Lunch (Skouras Classroom Building, Rm 221) 

12:45–2:15 ROUNDTABLE (Archbishop Iakovos Library Reading Room) 

 Dr. Bill Caraher, Associate Professor of History, University of North Dakota 

 Dr. Helen C. Evans, Mary and Michael Jaharis Curator of Byzantine Art, The 
Metropolitan Museum of Art 

 Dr. Eurydice Georgantelli, Marie Curie Senior Research Fellow, Harvard 
University and University of Birmingham, and Principal Investigator and 
Ethical Manager for the TAG CLOUD project (European Collaborative 
Research Project on Digital Humanities and Lifelong Engagement with 
Culture) 
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 Dr. Adam McCollum, Lead Cataloger, Eastern Christian Manuscripts, Hill 
Museum & Manuscript Library 

2:30–3:50 SESSION 3 (Archbishop Iakovos Library Reading Room) 

 Icons in the Shadow of the Crescent: Veneration of Byzantine Christian 
Icons in Muslim Controlled Syria, c.700–900A.D. 
 Adam Guerrero, The University of Texas at Arlington, History 
 Department 

 The End of the Incarnation: Supplementing Salvation in Theodore the 
Studite’s Anti-Iconoclast Treatises 
 Roberto De La Noval, University of Notre Dame, Theology 
 Department 

 Turbaned Byzantines: Revisiting the Question of Islamic Elements in Late 
Byzantine Ceremonial Dress 
 Merih Danali Cantarella, Harvard University, Department of Art and 
 Architecture 

4:00–5:20 SESSION 4 (Archbishop Iakovos Library Reading Room) 

 The Liturgical Office of the Emperor: A Study on the Ecclesial Scope of 
the Imperial Office in the Book of Ceremonies and the Typikon of the 
Great Church 
 Christina Condyles, The Catholic University of America, School of 
 Theology and Religious Studies 

 The Structure of Evening Prayer Services in the Typikon of the Great 
Church 
 James Starke, The Catholic University of America, School of 
 Theology and Religious Studies 

 Icons of the Liturgy: The Liturgical Commentaries of Germanus of 
Constantinople and Amalarius of Metz 
 Tyler Sampson, The Catholic University of America, School of 
 Theology and Religious Studies 

 
~End of the 2014 Graduate Student Conference on Byzantine Studies~
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The Anathemas against Origen: A Case Study in the Formation of the Early Church 
Alyssa Cady, University of Minnesota, Department of Classical and Near Eastern Studies 

 
Origen of Alexandria (c. 185 – 254) remains one of the most influential writers in Church 

history. Ultimately condemned during the 5th Ecumenical Council in 553, he lived before the 
codification of the Nicene Creed, when expansion into the Eastern Mediterranean introduced a 
host of cults and philosophies to the Roman Empire. One of the first scholars to incorporate texts 
from outside the Orthodox canon, he utilized a Neoplatonic cosmology in his allegorical 
approach to scripture. Yet, Origen was controversial even during his own lifetime. In addition to 
teaching his own interpretation of scripture, Origen acted without the consent of Demetrius when 
asked to help condemn Emperor Valentinian in 229, as well as when the bishop of Caesarea 
ordained him as a priest without Demetrius’ consent in 230.These actions highlight the greater 
problem faced during the 3rd century C.E. as to who had the authority to teach the Word; by 
acting of his own accord, Origen defied Demetrius, who himself was subject to the effort to 
solidify Church hierarchy and yield increasingly autocratic authority to bishops. 

Although informing theologians such as Eusebius, Ambrose, and Jerome, his work 
nevertheless sparked a fierce debate in the following centuries. While political and theological 
differences provoked these disputes, the ensuing polemic exemplifies the movement of the early 
Church reinforce its doctrine. This was not unusual in the era of polemicists and heresiologists, 
as the third through sixth centuries saw several developments in the organization, mission, and 
legitimacy of the early Church whose effects were as divisive at times as they were unifying. The 
weaponization of Origen’s work in the historic rivalry between Rufinus and Jerome typifies the 
movement of the early Church to systematize its tenets by means of literary appropriation. 
Despite popularizing Origen’s beliefs, the two polemicists embroiled themselves in a struggle for 
prestige and patronization in which they utilized Origen’s work to attack one another. The 
polemic encircling Origen’s legacy over the course of the next two centuries exemplifies the 
overarching effort of the Church to codify its creed, culminating in the 15 anathemas levied 
against Origen during the Fifth Ecumenical Council in 553. This struggle to define a unified 
theology between Origen’s lifetime and condemnation constitutes a process in which polemicists 
appropriated Origen’s corpus to both supplement their own writing and condemn one another’s; 
the anathemas against Origen underscore this process and outline the issues at stake in the 
development of Christianity from a localized movement into a fully-fledged religion. 
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Dissertation Report: Vehicles of Memory: Paintings in the Red Monastery, Upper Egypt 
Agnieszka E. Szymańska, Temple University, Department of Art History 

 
My dissertation examines Christian asceticism in Byzantine Egypt in light of material 

remains and the textual record, with specific attention to the subject of memory. Monasticism 
was a carefully shaped lifestyle that took place in settings created with the monk’s spiritual and 
intellectual goals in mind. A particularly elaborate example is the ensemble of architecture, 
sculpture, and painting in the late fifth-century triconch sanctuary at the Red Monastery church 
near Sohag in Upper Egypt. I focus on the monument’s significance as a vehicle of memory for 
the monastic beholder. In this report, I present a general overview of my dissertation’s content 
and structure. I also explain my methodological approach and signal some preliminary 
conclusions. 

The literary and epigraphic evidence from Byzantine Egypt reveals that memory was a 
multi-faceted concept in monastic contexts. In this report, I highlight the ‘memory of God’ (Gr. 
µνήµη Θεου, Lat. ad iugem Dei memoriam) and its relevance to the visual environment of the 
Red Monastery triconch. John Cassian (ca. 360-435), writing about the monks of Egypt, stated in 
the Conferences that the ‘memory of God’ derives from theōria, or ‘divine contemplation.’ In the 
classical period, delegates known as theōroi undertook physical journeys to festivals at sacred 
shrines where they could experience deific presence. As Andrea Wilson Nightingale has 
demonstrated, Plato used the model of festival theōria to define philosophy as an intellectual 
journey to the metaphysical realm of the Forms and a quest for divinely inspired wisdom. Just as 
Plato cast the philosopher as a new theōros, I think that Cassian intended to present the monk as 
a new philosopher engaged in spiritual theōria. 

Cassian noted that the ultimate objective of theōria and, by extension, of the ‘memory of 
God,’ was ‘the vision of God.’ While he had in mind mental images, in the Red Monastery 
triconch that superior vision was materialized and revealed to the very few who had access to it. 
The depictions of virtuous men guide the viewer to the vision of God represented in the east 
semidome. For example, the easternmost niche on the ground level in the south apse shows Basil 
of Caesarea (ca. 330-379) who stated in one of his ascetical writings: “Moses, through long 
perseverance in fasting and prayer, received the law and heard the words of God … Elijah was 
deemed worthy of the vision of God when he also had practiced abstinence in like degree. And 
what of Daniel? How did he attain to the contemplation of marvels?” All three figures mentioned 
in this passage are represented in the north semidome, across the space from Basil. Moses takes 
the privileged place closest to the most sacred east apse. The deep curvature of the north 
semidome allows Elijah to gaze at the vision of God in the east semidome towards which Daniel 
even points his fingers.  

The monk’s memory as well as his ideas about memory affected his interaction with 
sacred spaces and holy images. Therefore, a better understanding of monastic memory has the 
potential to shed more light on the symbolic value of visual representations during the formative 
period of Byzantine asceticism. 
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Understanding Gregory Palamas' Soul: Aristotelian Senses and Christian Theosis 
Jennifer Jamer, Fordham University, Department of Theology 

 
Gregory Palamas is best known for his arguments concerning theosis — that is to say, the 

transformation of the human person at the end of time into a divinized human person that 
resembles the resurrected Christ revealed in Scripture.  In the twentieth century, scholars like 
Vladimir Lossky and John Meyendorff took Palamas’ idea of deification or theosis and 
emphasized it as a crucial, distinctive tenet of modern Orthodox Christianity.  Though scholars 
like Vladimir Lossky, John Meyendorff, and Norman Russell have all investigated how theosis 
works in Palamas’ system as an eschatological reality, there has been little or no research into 
how this eschatological theological anthropology was foreshadowed during the Christian’s 
earthly life.  This paper begins the process of addressing this oversight by examining Palamas’ 
theological anthropology in the Triads, and specifically focusing on the essential dynamic 
interplay between the body (soma) and the soul (psyche).   This paper argues that Palamas’ 
theological anthropology is not only distinctive among the fathers, but it is actually a creative 
adaptation of a pre-existing Aristotelian model for thinking about the relationship between the 
soul and the body.  This Aristotelian model was available to Palamas and others in the surviving 
text On the Soul, which was in broad circulation in Byzantine society at the time.  This paper 
focuses primarily on the importance of the senses (aisthesis) in Palamas’ anthropology, which he 
models on Aristotle’s understanding of the senses, and elaborates in the context of Christian 
Scripture and theology.  For both Aristotle and Palamas, the aisthesis are accessible to both the 
body and the soul, and they are only sometimes accessible to the mind.  This insight is important 
for Palamas, who needs to bypass the mind to preserve the unknowability of God’s essence while 
still affirming the human body’s ability to participate in God’s energies — which is the earthly 
precursor to theosis in Palamas’ system.  For Palamas, the creative adaptation is one which 
dissevers the connection between the world of the human senses and the temptation to bodily 
pleasure and which presents the human senses as a set of capabilities that are arranged in 
accordance with the needs of the human soul.  It is the right use of these senses as bodily gifts 
that creates a body-soul dynamic that can lead to the eventual deification of the human person — 
body, mind and soul — at the end of time.  By clarifying Palamas’ understanding of the human 
senses and the soul, it is possible to see how he sees monastic practice and liturgical participation 
as important activities that can eventually result in the transformation of the human person at the 
end of time.  It is also possible to see how Palamas’ theology is the natural end result of the 
scholarly culture of the Palaiologian Renaissance, even as he rhetorically rejects the secular 
pursuit of philosophy.  
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Between Byzantines and Crusaders: 12th-Century Islamic Coinage and New Identities in 
Medieval Anatolia 

Ali Miynat, University of Birmingham, Byzantine Studies 
 
From the late 11th century, the eastern Mediterranean experienced deep changes on 

political, socio-economic, and cultural level. Two new players, the Turks from the East and the 
Latins from the West, appeared in the region. Thus, a number of Turkmen emirates and Latin 
principalities were established in the eastern Mediterranean.  

While in the Upper Mesopotamia (al-Jazira) and Syria (Diyār al-Sham) the production of 
Turkmen coins started in the mid 12th century, the Danishmendid amir Amir Gazi (1104 -1134 
AD), who ruled in central and northern Anatolia, struck his own coins in the first quarter of 
century. My paper focuses on the very scarce and obscure examples of Amir Gazi’s coin 
production, the connections between his coins, Byzantine, Danishmendid and Crusader 
numismatic iconography. 

A coin issue of Amir Gazi with a bust of Christ and a Greek inscription Ο ΜΕΓΑC 
ΑΜΗΡΑC ΑΜΗΡ ΓΑΖΗC (ὁ µέγας ἀµηρας Aµὴρ γαζής / the great amir Amir Gazi) has been 
discussed in a number of publications since its discovery in the late 19th century. My paper takes 
into account the published type of Amir Gazi, and identifies a second coin. Two examples of the 
second coin issue first appeared in the fourth volume of Antioch-on-the-Orontes: Greek, Roman, 
Byzantine and Crusaders Coins, IV, part 2, Princeton University Press, (Princeton 1952). They 
were described by Dorothy B. Waage as ‘Muslim imitations of the Crusader coins’ because their 
fabric surprisingly resembles the copper coins of Tancred of Antioch (d. 1112).    

My paper revisits Waage’s identification, and proposes a new reading of the coins. Amir 
Gazi’s invocation Κὑριε βοἡθη / Lord Help, part of his numismatic inscriptions, echoes the 
wording of 9th-11th c. Byzantine coins and seals, and of coins of Amir Gazi’s Crusader 
contemporaries such as Tancred of Antioch, Roger of Salerno and Richard of Salerno. Intended 
audiences, market logistics, and cross-cultural dialogue are discussed. 
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The transformation of the Genoese overseas colonies in the Black Sea post-Byzantine space 
in the fifteenth century 

Ievgen Khvalkov, European University Institute, Department of History and Civilization 
 

The development of industry and urban growth, the increasing role of trade, and the 
increase in geographical knowledge in the thirteenth to fifteenth centuries Mediterranean resulted 
in an epoch of Italian colonial expansion, in which the Italian maritime republics − Genoa and 
Venice − established the new patterns of international long-distance trade, which relied on a 
network of their overseas colonies. In this paper I will discuss the role and function of the 
Genoese colonial network in the Black Sea region with its center in Caffa, the interlinking of 
European and Near Eastern societies, and the complex cultural legacies that were enhancing the 
intercultural exchange and shaping the diverse multicultural and multinational social 
environment of the Genoese colonies on the Black Sea during the period in question. How did 
Caffa, the center of the Genoese Black Sea domain, adapt to the political situation of the fifteenth 
century created by the Ottoman expansion and the shift of trade routes that occurred in the 
second half of the fourteenth century? What was Caffa’s political and economic importance in 
this rapidly changing world of the Eastern Mediterranean? To address these issues, I study 
unpublished archival Genoese documents focusing on a number of more specific questions more 
closely linked to the sources. My recent archival finds and exciting insights have offered me a 
new perspective on the city and its role in the larger Mediterranean and Byzantine / post-
Byzantine world. 
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Jewish Identity in Byzantium: An Overview 
Abdulkerim Kartal, Queen’s University, Department of History 

 
Although there have been important studies since the beginning of the twentieth century, 

historiography on the Byzantine Jews is still in its infancy. The present secondary sources look 
into the history of the Byzantine Jews; however, they neither aim at nor present a complete 
picture of their identity. This essay, in this respect, modestly attempts to fill a gap in the 
historiography by offering a chronological overview of how the identity of the Byzantine Jews 
was shaped during 330-1453. In venturing this, an analytical approach is followed for the sake of 
avoiding a verbatim repetition of the secondary sources. 

Almost every work on the Byzantine Jews touches upon the problem of the scarcity of 
sources in their introduction, and that fathom haunts this paper as well. The extant sources put 
forward that the situation of the Byzantine Jews was never static: roughly speaking, they 
benefitted from being part of a considerably open society under the ‘threat’ of a theologically-
minded state. Their exact number was unknown, and they used to live mostly in urban centers 
such as Constantinople; Oria and Bari in Italy; Thessaloniki, Thebes, and Kastoria in Greece; 
Amorium, Seleucia, Attaleia in Asia Minor; Jerusalem, Antioch and Caesarea in the Levant; and 
lastly Alexandria and other centers in North Africa. Jewish presence in the Byzantine society 
was arguably marked by a coexistence interwoven with integration and segregation. Their 
religion was probably one of the most important components of their identity. Physically and 
linguistically, they were indistinguishable from the Christians. Although their position in the 
Byzantine society is debated, it can be argued that the Byzantine Jews were an organic part of 
daily life, and they were not deemed as outsiders.  

This study, by dividing the Byzantine Jewish history chronologically, examines it in three 
sections: the first one, which covers the period from the fourth to the seventh century, examines 
the legal and ecclesiastical foundations which shaped the position of the Jews in a Christian 
society. It also incorporates the first Jewish reactions to those foundations. The second chapter, 
covering the period from the seventh century until the Fourth Crusade, explores the ups and 
downs in how the Byzantine state treated the Jews. This period witnesses the Byzantine 
persecutions and toleration of the Jews and it presents the Byzantine Jewish reactions to them 
again. The third one, which investigates a rather tranquil and peaceful period from 1204 until 
1453, makes an effort to illustrate how the Christian and Jewish identities were blurred in time, 
together with the Jewish reactions to preserve the unique aspects of their identity. All in all, this 
study proposes that the Jewish identity undoubtedly evolved throughout Byzantine history; 
arguing that there was no major loss of Jewish identity in the Byzantine Empire. 
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Icons in the Shadow of the Crescent: Veneration of Byzantine Christian Icons in Muslim 
Controlled Syria, c.700–900A.D. 

Adam Guerrero, The University of Texas at Arlington, History Department 
 
During the first and second periods of iconoclasm that enveloped the Christian world, 

predominantly within the Byzantine Empire, there were many individuals who openly defied the 
iconoclast movement in an attempt to maintain their orthodox identity, but were Christians 
within the Empire the only ones seeking to maintain their traditional Melkite Orthodox identity? 
Among those who sought to defend the practice of icon veneration within the Byzantine Empire 
were Theophanes the Confessor (d. 818 A.D.) and Theodore Studite (d. 826 A.D.). The writings 
of both men were aimed directly at the iconoclast emperors, often calling the Emperor 
incompetent in his ability to understand the argument for venerating icons due to their lack of 
faith. Not all iconophiles wrote treatises that would openly condemn the Byzantine Emperor and 
the iconoclast movement. Some, through their actions against iconoclast attempts to undermine 
the Orthodox practice of venerating icons, were martyred for their Orthodox faith by iconoclast 
authorities. In Alice-Mary Talbot’s work Byzantine Defenders of Images: Eight Saints’ Lives in 
English Translation she discusses a genre of martyr stories that developed which focused on 
individuals who were persecuted for defending icon veneration. Among these iconophile martyrs 
is Saint Theodosia, who, along with a group of several other women, in 726 A.D. committed to 
defending the Chalke Icon, which ultimately cost them their lives. Having shown such 
opposition within the Byzantine Empire, the question remains if the iconophiles within the 
Byzantine Empire were the only ones seeking to maintain their Orthodox identity? Though there 
were some who argued against the iconoclast movement and were often persecuted within the 
Byzantine Empire by iconoclast authorities, however some of the strongest critics of the 
iconoclast movement voiced their opposition outside the reach of Byzantine imperial authority. 
John of Damascus (d.749) and Theodore Abu Qurrah (d.823) were both Melkite “Imperial” 
Christians who openly defended the veneration of Byzantine icons while living in Muslim-
controlled Syria. There is a consensus among scholars that both of these individuals were 
iconophiles who took an unwavering stance against those who sought to end icon veneration, but 
the scholarship fails to look at their works as reinforcing a Byzantine Orthodox identity in unison 
with Christians living within the Byzantine Empire. In this work I will first attempt to discuss the 
nature of icon veneration to the people of the Orthodox faith, and how this practice reinforced a 
sense of communal identity for its practitioners. Next I will compare the works of the Byzantine 
iconophiles, along with martyr accounts of Byzantine saints who were iconophiles, with the 
treatises of John of Damascus and Theodore Abu Qurrah in order to demonstrate that both John 
of Damascus and Theodore Abu Qurrah’s works have similar components that defend the 
position of icon veneration. Finally, this paper will establish that, in their defense of icon 
veneration, there was an attempt by these two authors to maintain a sense of identity and unity 
with their Byzantine Christian brethren, in accordance with their Melkite Christian tradition. 
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The End of the Incarnation: Supplementing Salvation in Theodore the Studite’s Anti-
Iconoclast Treatises 

Roberto De La Noval, University of Notre Dame, History Department 
 

In this paper I analyze the radical edge of Theodore of Studium’s iconophile theology as 
represented in his three anti-iconoclast treatises. In these, Theodore claims that Christ would 
“lose his humanity if He were not seen and venerated through the production of the image” 
(III.D.8). To aid me in my reading of Theodore, I employ Jacques Derrida’s theory of 
‘supplementality’ in order to illuminate how Theodore’s icon theology leads him to view the 
historical incarnation as insufficient for accomplishing God’s plan of salvation and in need of the 
supplementing power of the economy of icons. Ultimately I argue that the presence of the icon of 
Christ occasioned a profound restructuring of Theodore’s vision of the Christian story and life, 
impacting in a profound manner his anthropology, soteriology, and Christology. 
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Turbaned Byzantines: Revisiting the Question of Islamic Elements in Late Byzantine 
Ceremonial Dress 

Merih Danali Cantarella, Harvard University, Department of Art and Architecture 
 

The images of the late Byzantine ruling elite, including that of the emperor, in turbans and 
caftans have received significant attention from Byzantine scholars, who also investigated the 
implication of these novel elements for late Byzantine cultural identity. This paper briefly 
revisits the subject, and problematizes the definition of turbans and caftans as quintessential 
“Islamic” dress by bringing into the discussion examples from different artistic contexts.  

The exceptionally high, padded and domed headpiece, which the late Byzantine statesman 
and scholar Theodore Metochites is represented wearing on the mosaic panel in the Church of 
Chora in Constantinople (1312-21) is often described as a ‘turban’ in the scholarship suggesting 
its origins in the Islamic world. However, to the best of my knowledge, no convincing visual 
comparison from Islamic examples has been offered so far. My own research also failed to locate 
an archetype for Metochites’s peculiar headgear from the representations of dress in Islamic art. 
The closest visual correlates, on the other hand, appear in the contemporaneous representations 
of Serbian royalty, which raises a series of questions: were these headgears, veritably with 
origins in the Islamic world, transferred to the Serbian context through the intermediacy of 
Byzantium, and if so, through what means? Was it through a process of prestigious emulation by 
means of which members of the Serbian royalty adopted new forms of dress modeled on those in 
the Byzantine court? Or was it through the intermediacy of the itinerant Byzantine artists who 
portrayed their Serbian patrons in the image of their Byzantine counterparts, applying the 
conventions of Byzantine royal portraiture, including dress and pose? Or was the taste of high, 
turban-like hats, as well as caftans, among the Serbian elite was a simply a result of their direct 
interactions with the Islamic world? Further complicating the issue at stake by introducing a 
major question is the representation of a similar headpiece as an ethnic marker of ‘the Serbian’ in 
an Ottoman manuscript. How “Islamic” is then this type of headgear, if it is employed as the 
distinguishing marker of the ethnic other in an Islamic manuscript?  

The conundrum raised by the simultaneous representations of ‘turban-like’ headgears in 
different contexts worn by the members of diverse cultural, and ethnic groups can be explained 
by arguing for the ‘global’ identity of such hats, which were simply signifiers of royal status 
devoid of ethnic or religious associations. Yet, this conclusion runs the risk of concealing rather 
than unravel the specificities of the dynamics within the Byzantine society during the period in 
question. In order to explore the significations of the novel elements, particularly the ‘turban-
like’ hats, in late Byzantine ceremonial dress my paper will briefly discuss the representations of 
‘turbaned-types’ in late Byzantine art, such as the images of saints and scholars in order to 
illustrate that “Islamicate” headgears in Byzantine art primarily denoted geographical affiliation. 
The paper will then conclude by discussing the implications of this proposition for the late 
Byzantine identity. 
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The Liturgical Office of the Emperor: A Study on the Ecclesial Scope of the Imperial 
Office in the Book of Ceremonies and the Typikon of the Great Church 

Christina Condyles, The Catholic University of America, School of Theology and Religious 
Studies 

 
Since the beginning of the Byzantine rite as it developed in Constantinople at Hagia 

Sophia, the state has had a unique relationship with the church. The scopes of the imperial 
domain and the ecclesial domain overlapped as they interacted with one another in order to work 
towards the same goal of uniting the people and ensuring a peaceful city. As such, this paper will 
examine the scope of the relationship between the emperor and the church as described in the 
two tenth- century documents, The Book of Ceremonies, an imperial ceremonial, and The 
Typikon of the Great Church, an ordo for the Church’s celebrations throughout the liturgical 
year. 

This relationship will be contextualized within a brief overview of several historical 
aspects of Constantinople. These aspects draw attention to the idea of a Christian empire as it 
was embodied in Constantinople and highlight the ways in which the emperor supported and 
perpetuated this idea. After examining these historical aspects, an illustration of the liturgical 
roles of the emperor found in the Book of Ceremonies and in the Typikon will occur, using the 
feasts of St. Elijah, Christmas, and Hypapante to highlight different liturgical roles. These three 
feasts were chosen because they are feasts in which the emperor is mentioned and has a liturgical 
role in both the Typikon and in the Book of Ceremonies. This comparison will demonstrate that 
even though there were distinctions between imperial and ecclesial domains, the emperor had a 
unique liturgical role in the life of the church that was grounded in his function as emperor. 

From this study, several general observations will be made regarding the emperor’s 
liturgical role. In most cases, the division between imperial and ecclesial domains is maintained. 
The emperor only performs certain liturgical actions before the main portions of the liturgy and 
remains outside of the altar area for the principal liturgical actions (e.g., the Eucharist). However, 
the emperor is not merely a layman. He reserves certain prerogatives that allow him, for 
example, to go up to the altar during the entrance and reverence it and the sacred vessels. Yet 
these liturgical prerogatives are juxtaposed with the more imperial act of a donation of money 
from the emperor to the church, the patriarch, and other liturgical ministers. Because the emperor 
can do certain actions that are beyond that of a layperson, the imperial domain is broader than 
one might first expect and includes an ecclesial scope that is depicted in the liturgical actions of 
the emperor. In conclusion, this reflection on the liturgical actions of the emperor will illustrate, 
in the interactions between the emperor and the church, an ecclesial aspect in the imperial 
purview that is based on imperial concerns such as the well being of the people and the unity of 
the city. 
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The Structure of the Evening Prayer Services in the Typikon of the Great Church 
James Starke, The Catholic University of America, School of Theology and Religious Studies 

 
The primary aim of this paper is to observe, explain, and comment upon the structure of 

evening prayer of the Great Church of Constantinople (Hagia Sophia) as recorded in The Typikon 
of the Great Church (10th century). Relying upon the Typikon alone yields a complex if 
incomplete picture of how the cathedral church of Constantinople celebrated its evening services. 
Our research method began with a comprehensive examination of all evening prayer. The 
quantity of examples proves unwieldy for uncategorized presentation, so the exposition 
represents a second step: the division and identification of the types of evening services. A third 
step, interspersed among the descriptions, draws insights from the structures. Proceeding thusly, 
we observe a non-festal structure and four festal structures of evening prayer in the Typikon. 
The non-festal structure of evening prayer is the least detailed of the Typikon’s descriptions, 
providing seemingly inconsistent indications of the quantity of antiphons used in morning and 
evening prayer, which the study seeks to examine and offer possible resolutions. This non-festal 
structure demonstrates the affinity of such prayer to daily and yearly rhythms of time, both 
generally and liturgically. 

The four festal structures primarily occur for feast days, though they can be divided 
according to certain characteristics. In treating each of these festal structures, the significant 
commonalities and differences are examined and analyzed both within the structures themselves 
and between the structures. The first festal structure is the “base” structure, being named such 
because of elements common to all festal structures, that is, without additional or unique 
elements. The second festal structure adds to the “base” a procession from the Great Church to 
Chalkoprateia and includes Marian or Marian-related themes. The study gives particular 
attention to these characteristic elements as well as a major difference between this structure and 
the first festal structure. A third festal structure adds to the “base” the celebration of the Divine 
Liturgy and, variably, the addition of numerous other readings. Particular attention in the study 
of this structure is given to the amalgamation of evening prayer elements with elements of the 
Divine Liturgy. The final festal structure proves difficult to label as properly “festal,” though all 
examples of this type are characterized by the celebration of the Presanctified Liturgy during the 
season of Great Lent. Thus, treatment of the lenten weekday evening services proves essential 
for understanding the properly “festal” services, and particular attention is given to the complex 
relationship of festal and lenten services. 

Throughout the study, one principal problem encountered, examined, and analyzed is the 
relationship of the introductory elements of the services, and the complexities of this relationship 
are proposed as demonstrative of the intermediary quality of the Typikon. Finally, the foundation 
of this study – the process of determining categories of feasts based on the structure of evening 
services – is viewed as useful to liturgical theology by identifying structures and elements from 
which theological reflection can begin. 
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Historians, such as Michael McCormick with Origins of the European Economy, have 
recently drawn attention to communications between the West and the East in the early Middle 
Ages.  To a large extent scholars of the liturgy have ignored this trend and tended to focus on one 
region to the exclusion of the other, not realizing the fruits that such a broader focus might yield.  
Broadly, this paper looks at the idea of ‘Mediterranean communications’ from the very particular 
view of the liturgy and commentaries on it.   

In the early 9th century Amalarius of Metz was sent on an embassy to Constantinople by 
Charlemagne to complete a treaty with the Byzantine emperor.  While Amalarius’s political 
objectives were frustrated by the fragile political climate in Constantinople, the trip afforded the 
opportunity to experience the liturgy of Hagia Sophia and the city of Constantinople.  From 
Amalarius’s extant writings it is well known that the liturgy was certainly one of his favorite 
topics, and it can hardly be coincidental that his magnum opus, the Liber officialis, was 
composed only upon his return from Constantinople.   

This paper, conceived as an essay, an initial inquiry, proposes to examine Amalarius’s 
Liber officialis alongside and in light of Germanus of Constantinople’s Eccleasiastical History 
and Mystical Contemplation.  The aim is to begin to see in a systematic way where liturgical 
commentaries across the tradition, both East and West, have common ground and where they 
differ.  The goal is not to prove any sort of genesis of the commentary tradition, or to make the 
claim that Amalarius sat down with Germanus’s Ecclesiastical History in hand when he took up 
the task of writing his own commentaries.  These two commentaries both received wide 
appreciation and circulation in their respective worlds, each enjoying ‘official’ status for 400 
years or more.  What I will compare, then, are the two most prominent liturgical commentaries 
of the early Middle Ages, representing the two large liturgical traditions of the period. 
Most scholarly discussions of medieval liturgical commentaries have considered East and West 
in seclusion from one another, though they might make occasional reference to one or the other 
tradition.  For the Byzantine tradition the classic and authoritative study is still that of René 
Bornert from 1966.1  For the West, there remains no monograph dedicated to liturgical 
commentaries as a genre, and, further, no study has placed Amalarius in conversation with 
Germanus.  What I propose in this paper is a systematic examination of Amalarius’s Liber 
officialis (Book III on the Mass) and Germanus’s Ecclesiastical History through two case studies 
which will detail the imagery and methods used.  I will consider their respective treatments of 
the church and altar, and the Great Entrance and Offertory. 

                                                
1	  René	  Bornert,	  Les	  Commentaires	  byzantins	  de	  la	  divine	  liturgie	  du	  VIIe	  au	  XVe	  siècle	  (Paris:	  
Institut	  français	  d’études	  byzantines,	  1966).	  


